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Future of Photography 


Photography has always been saddled with a 
critical dichotomy between the photographer 
and his machine. Documentary photography is 
seen as placing the machine in the dominant role 
over the maker of the picture. "High art" 
photography has been seen as an expression of 
the domination of the photographer over the 
machine. My belief as an artist has always been 
that this is not a useful way of viewing the 
medium — that the medium, as opposed to 
being divisible into a polarity, resides in a shifting 
power balance between the camera and the 
person operating it. That's what this show has 
been set up to illuminate. 

What's always seemed critical to me are the 
issues, or the literature, the photographer wishes 
to bring out, rather than the means used to arrive 
at those things. The photographs in this show 
range from the most radically altered and 
rearranged, to the most seemingly straight, or 
un-altered, camera images. 

At one end of the continuum is Helen Chadwick, 
who presents virtual sculptural renditions of the 
photographic process. Here she uses three 
projectors and three framed self-portraits. The 
portraits are altered by the projections upon 
them. She wants to bring out the mythological 
sense of self-image: obviously she is concerned 
with the idea of femaleness in the most generic 
sense, bringing to her images an overlay that 
resonates with all of history. And yet they are 
specific in the most minute sense possible: they 
are self-portraits. 


Exhibition organized and text written by John 
Gossage, Guest Curator. 


Bruce Weber makes photographs that are perfect 
objects of desire. There is no line between his 
very well-known commercial work and his 
personal work as an artist. To photograph 
something and to make the viewer desire the 
thing, person, place, or general ambiance that is 
photographed, is to perfectly execute the tasks of 
a commercial photographer. But when done 
profoundly enough, it is also the perfect 
execution of deeply moving art work. This most 
obvious approach to art-making is surprisingly 
rare among contemporary practitioners of 
photography. 

Jim Stone photographs American vernacular 
eccentrics, a common mode of working 
throughout a generation of photographers taking 
their primary stimulus from the works of Robert 
Frank, Diane Arbus and Walker Evans. What 
makes Stone's work stand out from this genre is 
his ability, in the image as well as his captioning 
upon the print, to bring out the sadness and 
desperation that drive many, through 
circumstance or desire, to stand outside the 
norms of American society. He takes as his 
subject alienation itself, making the state of being 
an outsider somehow absolutely familiar to 
anyone who gives himself over to the 
photographs. 


Volker Heinze s shallow-depth-of-field, color 
landscapes exemplify photography's ability to 
select and point out the element of crucial 
importance in a seemingly ordinary, 
unemotionally photographed scene. Heinze s 
choices of what he finds to be most important set 
up a new hierarchy of symbol and metaphor. In 
his photographs of the German urban landscapes 
we are led to see both simple information and a 
level of meta-information through a seemingly 
effortless act of envisaging. 

The two-part color beach scenes of James 
Sherwood, each in their first parts taken alone, 
seem to portray a current knowledge about and 
stylish handling of visual elements that would 
seem to qualify the artist among the 
contemporary serious practitioners of 
documentary photography. However, his 
method of extracting from each preliminary 
image a second, detailed image, an image lifted 
out of the first by a process of rephotographing, 
changes the content of the first photograph and 
changes the level of ambition of the works of art. 
They engage the viewer in a questioning and 
redefinition of how the emotional content of a 
single item in a photograph can alter ones 
perception of the entire work of art. 

The photographs of Michael Spano 
simultaneously balance the real and the surreal. 
Spano makes city street scenes that, by their 
partial solarization in the negative, combine the 
concrete and the fantastic equally in the same 
image, never settling for either interpretation in 
disproportionate weight. His perfect equilibrium 
between the ordinary and the extraordinary 
creates virtually a new content for photography, 
or at least a higher and more subtle mode of 
psychological illusionism than has been true of 
manipulated photography in the past. 


Paul Graham makes pastoral, and, at the same 
time, political landscapes. In his book, Troubled 
Land, a group of photographs of contemporary 
Ireland, the photographer selects seemingly banal 
but always politically loaded details from the 
towns and countryside of a nation at war with 
itself. The works always look, however, as lush 
and seductive as the landscape of Erin stubbornly 
remains, despite the terrible depredations of its 
current historic reality. Graham s way of calling 
attention to the horror residing in the benign is 
simply to select details in the ordinary world, 
and to frame those little signals in his viewfinder 
in such a way as to give them unmistakable 
presence in the realms both of the physical and 
the psychological. 

What goes without saying for all of these artists 
is that their individual concerns are brilliantly 
and uniquely portrayed in their choices of 
photographic method, and in their respective 
modes of execution. But I would like to reassert 
that aside from all their obvious mastery of craft, 
the issues these photographers want to bring out 
are addressed with the utmost seriousness as 
important human concerns: literary, political, 
psychic and spiritual. In short, they are 
addressing the issues all creative individuals must 
engage if their work is to transcend the tricky or 
sentimental or banal, and become art. 










Paul Graham 



Unionist Coloured Kerbstones at Dusk, Near 
Omagh, 1985 
(Original in color) 





Volker Heinze 


Der Schein des Vertrauten (The Appearance of 
the Familiar) 

(Original in color) 
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Jim Stone 



Jenny and Alta at the Deaf Church Car Wash: 
Brighton , New York , 1985 
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Bruce Weber 



Surf Gang II, Prainha Beach, Rio, 1986 
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Helen Chadwick 

Bom 1953, Croydon, England 

Solo Exhibitions 

1978 In the Kitchen , Art Net, London 

1978 

-79 Train of Thought, Acme Gallery, London; 
Spectro Gallery, Newcastle 

1981 

-84 Model Institution, Newcastle Polytechnic; 

Sheffield Polytechnic; and Brighton Polytechnic; 
Architectural Association; Chalmers Gallery; 
Cockpit Gallery; Oval House Theatre; Battersea 
Arts Centre, London; Orchard Gallery, Derry 

1982 Fine Art/Fine Ale, Sheffield Polytechnic 

1983 Portraits Out of Placements, Spectro Gallery, 
Newcastle 

Growing Up, National Portrait Gallery, London; 
Cockpit Gallery, London 

1983 

-85 Ego Geometria Sum, Art & Research, Belfast; 
Aspex Gallery, Portsmouth, England; Riverside 
Studios, London 

1986 Of Mutability, I.C.A., London; Ikon Gallery, 
Birmingham; Harris Museum, Preston, England; 
Kunstverein, Freiburg, West Germany; Third Eye 
Centre, Glasgow; Mappin Art Gallery, Sheffield 

1987 Allegory of Misrule, Birmingham City Museum 
& Art Gallery 

Awards 

1980 Arts Council Film Distribution Award 

1981 Artist in Industry Fellowship (Yorkshire Arts & 
John Smiths Brewery) 

Greater London Arts Association Visual Arts 
Major Award 

1983 Artist in Schools Award (Northern Arts & 
Newcastle City Schools) 

1984 Greater London Arts Grant 

1986 Artist in Residence: Birmingham City Museum & 
Art Gallery (W. Midlands Arts) 


Paul Graham 

Bom 1956, Stafford, England 

Solo Exhibitions 

1983 Photographers' Gallery, London; Ffotogallery, 
Cardiff, Wales 

1984 Axiom Centre for the Arts, Cheltenham 

1985 Medway Library, Medway, Kent; Descrittiva, 
Museum Communali, Rimini, Italy 

1986 National Museum of Photography, Bradford, 
England; Photographers' Gallery, London; 
Watershed Gallery, Bristol; Arbeitslosezentrum, 
Essen, West Germany 

1987 Museum of Modem Art, Tampere, Finland; Arles 
Recontres, Arles, France; Kodak Gallery, Ginza, 
Tokyo; Comerhouse Gallery, Manchester, 
England; Spectrum Gallery, Sprengel Museum, 
Hannover, West Germany; FNAC Les Halles, 
Paris 

Awards 

1979 Arts Council Major Award for Photography 

1982 Winston Churchill Memorial Fellowship, United 
States 

1983 Arts Council Publications Award 

1985 Arts Council Purchase Award 
GLAA Visual Arts Award 
Photographer in Residence, Medway, Kent 

1986 British Council Travel Award 
Arts Council Publications Award 
GLC Publications Award 

1987 Young Photographer Award, International Center 
of Photography, New York 


Volker Heinze 

Bom 1959, Duisburg, West Germany 

Solo and Group Exhibitions 

1980 Fotografie Uni Essen, DGPh, Cologne, West 
Germany 

1983 Young German Photographers, Camera Obscura, 
Stockholm; Sechs Bildberichte, Haus 
Industrieform, Essen, West Germany 

1984 Im Mittelpunkt Kunst, WestfalischerKunstverein 
Munster, Munster, West Germany; 
Kunstlandschaft Bundesrepublik, Neuer Berliner 
Kunstverein e.V., Berlin; Wir. Fotografen sehen 
die Bundesrepublik Frankfurter Kunstverein, 
Frankfurt, West Germany 

1985 Preis fur junge europaische Fotografen, 
Frankfurter Kunstverein, Frankfurt, West 
Germany; Screcna Galleria, Belgrad; Der Grimm 
auf Marchen, Marburg, Marburg, West Germany 

1986 Der Schein des Vertrauten, Kunstverein 
Heinsberg, Heinsberg, West Germany; Reste des 
Authentischen, Museum Folkwang, Essen, West 
Germany 

1987 Spektrum, Sprengel Museum Hannover, West 
Germany; Remnants of Authenticity, 
International Center of Photography, New York, 
and Great Britain tour; Konnen Bilder Denken?, 
Kunstverein Lingen, Lingen, West Germany 




James Sherwood 

Bom 1951, Washington, D.C. 

Solo Exhibitions 

1979 Beyond the Bay, Watermark Gallery, Annapolis 

1980 OffSeason, Gallery 10, Washington, D.C. 

1981 Monumental Works, Foundry Gallery, 
Washington, D.C. 

1983 Color Photographs, Arlington Arts Center, 
Arlington, Virginia; Photographs, Foundry 
Gallery, Washington, D.C. 

1985 Color Photographs, Hamm-Brickman Gallery, 
Albany, New York 

Awards 

1980 Guest Artist, Arlington Public Schools 

1984 Guest Artist, The Corcoran School of Art 

1985 Guest Artist, Arlington Public Schools 
Guest Artist, The Corcoran School of Art 


Michael Spano 

Bom 1949, New York 

Solo Exhibitions 

1981 Florence Wilcox Gallery, Swarthmore College, 
Pennsylvania; Light Work/Community 
Darkrooms, Syracuse, New York; Midtown Y 
Photography Gallery, New York 

1984 Ledel, New York; Fogg Art Museum, Harvard 
University, Cambridge 

1985 Clarence Kennedy Gallery, Cambridge 

1986 Zabriskie, Paris; Robert Miller Gallery, New York 

Awards 

1982 Creative Artists Public Service Fellowship 

1984 Guggenheim Fellowship 

1985 New York Foundation for the Arts 


Jim Stone 

Bom 1947, Los Angeles 

Solo Exhibitions 

1975 Panopticon Gallery, Boston 

1977 Anchorage Fine Arts Museum, Anchorage; MIT 
Creative Photography Gallery, Cambridge 

1978 Polaroid Gallery, Cambridge; The Photography 
Place, Philadelphia 

1979 University of Dayton, Dayton, Ohio; Carl 
Siembab Gallery, Boston; Dana Gallery, 

Wellesley, Massachusetts 

1980 Wesleyan University, Middletown, Connecticut 

1981 University of Colorado, Boulder 

1982 Carl Siembab Gallery, Boston; BC Space, Laguna 
Beach, California 

1983 Portland School of Art, Portland, Maine; Silver 
Bullet Gallery, Providence 

1984 Florida Institute of Technology, Jensen Beach; 
Clarence Kennedy Gallery, Cambridge; Ithaca 
College, Ithaca, New York; Foto Bienalle 
Enschede, Holland; California Museum of 
Photography, Riverside 

1985 San Francisco Camerawork; Light Work, 
Syracuse, New York; University of Delaware, 
Newark 

1986 Moore College of Art, Philadelphia; Visual 
Studies Workshop, Rochester 

Awards 

1976 Photographers' Fellowship, The Artists 
Foundation (Massachusetts Arts and Humanities 
Foundation) 

1977 Artist-in-Residence, Alaska State Council for the 
Arts 

1980 Photographic Survey Grant, National 
Endowment for the Arts 

1984 Artist-in-Residence, Light Work, Syracuse 

1985 Artist-in-Residence, Visual Studies Workshop, 
Rochester 

1986 American Cultural Specialist for the United States 
Information Agency, National College of Arts, 
Lahore, Pakistan 


Bruce Weber 

Bom 1946, Greensburg, Pennsylvania 
Solo Exhibition 

1974 Body Builders, Razor Gallery, New York 
1984 Athletes, Robert Miller Gallery, New York; 

Olympus Centre, London; Galerie Texbraun, 
Paris; Fraenkel Gallery, San Francisco 

1986 New Work, Kunsthalle, Basel, Switzerland; 

O Rio de Janeiro, Robert Miller Gallery, New 
York; Fay Gold Gallery, New York 

1987 O Rio, PPS-Galerie, Hamburg, West Germany 







Works in the Exhibition 


Helen Chadwick 

Tre Capriccii, 1987 
slide projection onto leather panel 
panel 18 X 12 X 2V2 inches; 
projection 96 X 48 inches (approx.) 
Courtesy of the artist 


Paul Graham 

All photographs from the series. Troubled Land: The 
Social Landscape of Northern Ireland 

Republican Parade, Strabane, 1986 
color coupler photograph 
30 X 40 inches 
Courtesy of the artist 

Union Jack Flag in Tree, County Tyrone, 1985 
ektacolor plus — color coupler photograph 
30 X 40 inches 
Courtesy of the artist 

Shankill, Belfast, 1985 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 

Fading Political Posters, County Tyrone, 1985 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 

Paint on Road, Gobnascale Estate, Derry, 1985 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 

Hunger Strike Protest, Shantallow Estate, Derry, 1984 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 

Roundabout, Andersonstown, Belfast, 1984 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 

Unionist Posters on Tree, County Tyrone, 1985 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 

Graffiti, Ballysillan Estate, Belfast, 1986 
color photograph, color coupler print 
30 X 40 inches 
Courtesy of the artist 


Paul Graham 

Unionist Coloured Kerbstones at Dusk, Near Omagh, 1985 
color photograph, type C print 
30 X 40 inches 
Courtesy of the artist 


Volker Heinze 

Der Schein des Vertrauten (The Appearance of the 

Familiar) a series of ten photographs 

color photographs, type C prints 

nine prints 24 X 32V2 inches; one print 46 X 70 inches 

Courtesy of the artist 


James Sherwood 

Untitled, nineteen photographs from 'The Beach Series," 
1983-87 

chromogenic color photographs 
each 16 X 20 inches 
Courtesy of the artist 


Michael Spano 

The Book, 1986 

silverprint 

42 X 34V 2 inches 

Courtesy of G.H. Dalsheimer Gallery 

Man and Poster, 1986 

silverprint 

42 X 34V2 inches 

Courtesy of G.H. Dalsheimer Gallery 

Woman with Folded Hands, 1986 

silverprint 

42 X 34V2 inches 

Courtesy of G.H. Dalsheimer Gallery 

White Hat, 1986 

silverprint 

42 X 34V 2 inches 

Courtesy of G.H. Dalsheimer Gallery 

Three Figures and Cross, 1986 

silverprint 

42 X 34V2 inches 

Courtesy of G.H. Dalsheimer Gallery 

Fortieth Street and Broadway, 1986 

silverprint 

42 X 34V2 inches 

Courtesy of G.H. Dalsheimer Gallery 





Jim Stone 


Jenny and Alta at the Deaf Church Car Wash: Brighton, 

New York, 1985 

gelatin-silver photograph 

20 X 24 inches 

Courtesy of the artist 

Baptist Missionaries Teaching the Children about Jesus and 
Watermelon at the River Park Projects: Rochester, New 
York, 1985 

gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Shane, Tony, Coleman and Tiny at Mirror Lake: Lake 

Placid, New York, 1984 

gelatin-silver photograph 

20 X 24 inches 

Courtesy of the artist 

Kansas City, Missouri, 1983 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Raiter, Former Marine, Converted to Judaism, Living in 
His Car, Selling Junk fwm the Hood at the Airport: 
Minneapolis, Minnesota, 1983 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Kudzu: Atlanta, Georgia, 1983 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 


Looking for Alligators from the Jungle Boat: Wakulla 

Springs, Florida, 1982 

gelatin-silver photograph 

20 X 24 inches 

Courtesy of the artist 

Blind Folk Singer: Rochester, New York, 1985 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Danny on the Pro Vega, Estasafety Park: Cicero, New 
York, 1984 

gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Loulan Pitre and Duke: Cut Off, Louisiana, 1985 
gelatin-silver print photograph 
20 X 24 inches 
Courtesy of the artist 

At the Pageant of Steam: Canandaigua, New York, 1984 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Military Appreciation Day: Yuma, Arizona, 1986 
gelatin-silver photograph 
20 x 24 inches 
Courtesy of the artist 

Mini and the Go-Gator at the Puerto Rican Festival: 
Rochester, New York, 1985 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 

Skaneateles, New York, 1984 
gelatin-silver photograph 
20 X 24 inches 
Courtesy of the artist 


Bruce Weber 


Room 500, Copacabana Palace, Rio, 1986 
toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Antonia, Rio, 1986 
toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Volleyball Crowd I, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Bruno, Room 500, Copacabana Palace, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Jorge & Luchiana, Prainha Beach, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Gustav & Edson, Room 700, Copacabana Palace, Rio, 
1986 

toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Claudia, Room 700, Copacabana Palace, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Eduardo & Bruno, Room 500, Copacabana Palace, Rio, 
1986 

toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Surf Gang I, Prainha Beach, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 


Surf Gang II, Prainha Beach, Rio, 1986 
gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Claudia Raia, Actress, Rio, 1986 
toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Claudia Raia, Actress, Rio, 1986 
toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Claudia Raia, Actress, Rio, 1986 
toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Claudia Raia, Actress, Rio, 1986 
toned gelatin silver print 
14 X 17 inches 

Courtesy of the Robert Miller Gallery 

Eduardo & Bruno, Room 500, Copacabana Palace, Rio, 
1986 

toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Rickson Grade, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Luiza Brunet, Room 500, Copacabana Palace, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Luiza having her nails done, Copacabana Palace, Rio 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 

Lovers, Prainha Beach, Rio, 1986 
toned gelatin silver print 
20 X 24 inches 

Courtesy of the Robert Miller Gallery 
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